MARIA DYTYNIAK, ARTISTIC DIRECTOR OF EDMONTON’S UKRAINIAN
DNIPRO CHOIR, “PASSES THE BATON.”

On Monday, September 13, 2010, Edmonton’s Ukrainian Dnipro Choir held its first
rehearsal of the 2010-2011 season. The choir’s rehearsal space — the basement of St.
John’s Ukrainian Orthodox Cathedral — buzzed with the usual “how-was-your-summer”
talk and gossip until the rehearsal was called to order. Instead of calling on her assistant
to proceed with the expected warm-up vocal exercises, Dnipro’s ‘pani maestro’ stood at
her music stand and made what turned out to be an era-changing announcement. An
unusual hush greeted Maria Dytyniak’s words as she informed the choir that this would
be her last season as their conductor. She insisted that she was not retiring, that she had
every intention of remaining involved with a collective she considered family — that she
was simply “passing the baton.”

Maria Dytyniak became the Conductor and Artistic Director of the Ukrainian Dnipro
Choir in 1976 upon the untimely passing of the choir’s founder, Roman Soltykewych.
She received her musical training in Ukraine, Austria, and finally in Montreal where she
studied with Edna Marie Hawkins and obtained her Associate of the Royal Conservatory
of Toronto Piano Teacher’s Diploma. In June 2010, Dytyniak marked 50 years of
teaching piano to a few generations of Edmonton’s aspiring musicians. An active
member of the Alberta Registered Music Teachers Association throughout her career, she
was also a long-time member of the Alberta Choral Federation. Founder and artistic
director of the Merezhi Ukrainian VVocal Ensemble, a nine-voice women’s group active
from 1968 into the late 1980s, Dytyniak is now the artistic advisor to Dniprova Khvylia, a
seven-voice women’s group drawn from the ranks of Dnipro Choir. In 1972, she co-
founded the Ukrainian Music Society of Alberta (UMSA) where she continues to play an
influential role. Through her involvement in the Ukraine Millennium Foundation’s
Bortniansky Project, she held the position of Bortniansky Project Liaison, served on its
Music Committee and ran weekly rehearsals with the project’s local singers. She is also
the author of a useful reference work entitled Ukrainian Composers: A Bio-bibliographic
Guide (CIUS Press, 1986).

In view of these and many other accomplishments, it is not surprising that Maria
Dytyniak has been the recipient of various awards and widespread recognition. For her
contribution to the field of Women in the Arts, the City of Edmonton awarded her the
Certificate of Merit in 1975. Other accolades include an honorary life membership in the
Ukrainian Professional and Business Club of Edmonton (1989); a Hetman Award from
the Ukrainian Canadian Congress - Alberta Provincial Council (1998); and most recently,
the Shevchenko Medal, the highest honour bestowed by the Ukrainian Canadian
Congress.

However, as satisfying as her career and its attendant rewards have been, Maria Dytyniak
points with quiet pride to her role in the organization of the Conductors Seminar as the
pinnacle of her life’s work. With the full support of UMSA, she was instrumental in
bringing this seminar and its director, Maestro Wolodymyr Kolesnyk, from Toronto to its



new home in Edmonton for 20 consecutive two-week-long summer sessions from 1978
through to 1997. These seminars were immensely popular, attracting students and singers
from across Canada, the USA, and as far away as Australia and Argentina; they were also
especially significant in that they gave rise to a new generation of conductors as well as
introducing North America’s choral community to a great deal of new and exciting
repertoire. Never one to shy away from a golden opportunity, Maria Dytyniak —

with the full support of Dnipro Choir and its executive — capitalized on Maestro
Kolesnyk’s regular presence in Edmonton. A fruitful 19-year-long artistic collaboration
with the Maestro ensued, resulting in an expansion of the choir’s repertoire and
performance opportunities: two full-length operas were staged, choral-symphonic works
were performed on major concert stages in both Edmonton and Toronto, new works were
commissioned. It is not an exaggeration to suggest that Maria Dytyniak’s foresight and
artistic openness, her characteristically enthusiastic determination and fearless can-do
approach were instrumental in moving her choir boldly in new directions.

Maria Dytyniak’s decision to “pass the baton” is indeed a momentous event not only in
the life of her beloved Dnipro, but also in Edmonton’s and Canada’s Ukrainian choral
community overall. She is a true champion of Ukrainian song in all its wonderful variety.
It is this which sustains her work; it is this which drives her to challenge her singers and
their audiences alike; and it is this which underlies her oft-heard words: “Why NOT? If
we, the Dnipro Choir do not do this, do not take this on, who will?”

Bravo, Maria Dytyniak, Bravo, Bravissimo!
Olesia Talpash
The Ukrainian Dnipro Choir

Edmonton, Alberta



Mapist JIuTHHSK, AUPUTEHT 1 apTUCTUYHUI TUPEKTOp ENMOHTOHCHKOTO X0py

«JIHimpoy, nepeaae 6atyTy

B nmoneninok, 13-ro Bepecus, 2010 p., ExmonToHChKMIT X0p «JIHITTPOY»
B110yB cBoto nepiry rnpody 2010-2011 cezony. Xop npoBaauTh CBOi IpoOH
CHiBY, B OCTaHHhOMY 4aci, y miaBaii Kareapu cB. [Bana. B meit meprmit
BeUip, MICIIS JITHIX BaKallii, YIEH!U XOpY CIUIKYBAIHUCS 1 JITUIUCS
CIIOMHUHAMHM TIPO MPOMIIUIE JIITO, TA IHIIMMHU I[IKaBUMUA HOBUHAMU. Toai Oyio
OTOJIOIIEHO, IO MP00a MOYMHAETHCS. | TyT cTanmocs Mock Haa3BUYaliHE!
3aMicTh MOKJIMKATH CBOIO ACUCTEHTKY MOYATH PO3CIIB, K I1€ 3BUYAHO
BOJUTKCS, TI-1 «<MaecTpo» JIUTHHSK, cTana mepe; XOpoM 1 OroJI0CHIa HOBUHY
sKa 3MIHUTh Ha 3aBX]IU €py J0TenepilHboro xopy «JIninpo». Hezpuuaitna
TUIIMHA OTIOBHJIA BBECH KOJICKTHB KOJIU M-1 JIUTHHSIK TIOBiTIOMUIIA CBOIX
XOPHCTIB, 110 Lie Oye 11 ocTaHHIi ce30H K qupUreHT Xopy «Iuinpo». Bona
Bi/Ipa3y 3asBuJIa, 1110 11€ HEe 3HAYUTh, III0 BOHA BIIXOJIUTH HA BIMIOYMHOK,
HaBITAKW, BOHA Ma€ HaMip Jaiblie OyTH 3aaHTa)KOBAHOIO B I[IM KOJIEKTHUBI,

KWW BOHA BBaYKA€ POJMHOIO, aJIe BOHA BCETAKU «Iepeae 6aTyTy».

Mapis JIuTuHSK cTajga TUPUTEHTOM 1 apTUCTUYHUM JUPEKTOPOM
EnmMonToHChKOTO X0pYy «/IHIpOo» B 1976 p., micis nepeadacHoro i
HECTIO/IIBAHOTO YITOKOEHHS 3aCHOBHUKA X0py O11. 1. Pomana ContukeBnya.
Bona oTpumarna cBoro My3uuHy OCBITY B YKpaiHi, ABCTpIi, 1 0CTaTOYHO B
Momupeaii, ne BoHa cryitoana 3 Edna Marie Hawkins i orpumana
Associate Royal Conservatory of Toronto Piano Teacher’s Diploma. B
yepBHi 2010 p., n-1 utuHsak Bia3Haywmia cBoe S0 JTITTS HaBYaHHS
YUHUTENbKHU (opTeisiHa IeKIIbKOX MOKOJIIHb MaOyThHIX EMMOHTOHCHKUX

acmipaHTiB My3uku. BoHa € aktuBHor0 wienkoro Alberta Registered Music



Teachers Association miggac cBo€i Kapiepu, i TAKOXK TOBTOJIITHS YWICHKHHS
Alberta Choral Federation. I1-i JIuTHHSK € 3aCHOBATEILKOIO 1 APTHCTUYHUM
MPOBITHUKOM >KIHOYOT'O BOKaJIbHOTO aHcambOito «Mepexi» (aHcamOiab Ha 9
roJIoCiB, IKMM OyB Jy’ke MOmyJsipHUi B pokax Big 1968-1990). Ilix mro nopy
-1 JINTUHAK € apTUCTUYHUM JUPEKTOPOM >KIHOUOro aHcaMOIto «JlHimpoBa
XBIWJISDY (TpyTia 3 7-0X rojiociB BUOpaHUX 3 WieHiB Xxopy «/lHimpoy»). B

1972p. Bona Oyna onHoro 3 3acHOBHUKIB YMTA — Vkpainceke My3uune
ToBapuctBo AnbOEpTH — Jie BOHA BIJIrPA€E BAXKIMBY POJIIO 11O ChOT'OHIIITHUN
neHb. Benukoro 3acioyroro Oyina ii mpaus Haj npoektoM «Dynmamii
Tucstaomitra Xpemenns Ykpaiam» (The Ukraine Millennium Foundation
Bortniansky Project) 3anicyBanHs 1yxoBHHX KOHIEpTiB JI. BOPpTHIHCHKOTO
1e BoHa OyJa 3Bsi3koBa npoekty (Bortniansky Project Liaison), 6ymna wieHoM
Mysuunoro Komirtety, 1 mpoBajuiia TUAKHEB1 IPOOH 3 TYTEITHIMHU
XOPHUCTAMHU SIK1 HaJleKau 10 NpoekTy. [1-1 JIMTHHSAK € aBTOPKOIO BaXKIJIMBOT

JTOBIJIKOBO1 KHWKKH «YKpaincoxi komnozumopu. bio-oionioepaghiunuii

oogionux» (KIYC, 1986).

3 orjsiy Ha BCI 111 OCSTH, HE IMBHO 1110 TI-1 JIuTHHSK ojeprkalia pi3Hi
HAropoJIy 1 BEJIMKY TOIIaHy 1 MPU3HAHHS 3a 11 Ipailro, a caMme: 3a BKIJIajl
mpaili B JUISHIN skiHomTBa, “Women in the Arts,” City of Edmonton
Certificate of Merit 1975p.; Honorary Life Membership in the Ukrainian
Professional and Business Club of Edmonton, 1989; Hetman naropoza Bi
KVYK - Ans6eptchkuit [Iposinmiiinuii Komiter, 1998; 1 octanHbO,
[IleBuenkiBcbky Menanb, sik HaliBuIne npu3HanHs Bij KoHrpecy YkpaiHiiiB

Kanann.



X04 SIKOI0 YCHIITHOKO 1 33JJ0BOJILHAIOUOI0 Oyiia ii kapiepa 1 BCl Haropoau 3
HEIO MOBs3aH1, TO BOHA caMa MPU3HAETHCS, 110 HAHO1IBII OJIM3BbKUM ii
cepito Oyno opraHizoBaHHs «JlupureHTcbkux ceminapin». Lle OyB Bepiok it
KUTTEBOTO BIOBOJICHHS. 3 MOBHOIO miaATpuMkor0 YMTA, BoHa 3ymina
nepe”ecTd 3 TOpoHTa, 3a1I0YaTKYBAaTH Ta CTBOPUTH B ENIMOHTOH1
JTUPUTEHTCHKI CeMiHapi, MiJ AUPUTEHTYPOIo MaecTpa Boioaumupa
Konecnuka, sixkuii mpuizauB Ha Ti Kypeu 3 ToponTa. Li ceminapi
npoBoawincs B ExMonToH1 11iinx 20 poKiB, iBa THXKHI KOKHOTO JIITA BiJT
1978-1997pp. Bouu Oyiu Haa3BUYAHO YCHIITHI 1 TpUBaOIIOBAIH
CTYJEHTIB 1 cmiBakiB 3 101 Kanangu, Amepuku, ABCTpatii, ax J10
Aprentunu. Bonu Takoxx Oy TUM IiHHI, 00 J1aju TOYWH HOBIN TeHeparlii
JTUPUTEHTIB, 1 mo3HaiomMuiu [1iBHIUHO-AMepUKaHChKY TpoMay 3 OaraTbma
HOBHUM 1 3BOPYIILUTMBUM perepTyapoM. BUKOpUCTOBYIOUH 30JI0TY HAroy 1o
Maectpo KonecHuk nepedyBae B EXMOHTOH1, BOHA, 3 TOBHOIO MIATPUMKOIO
yIpaBy Ta LUIOTo Xopy «JIHIpo», ckopucTaia 3 Horo TajJaHTy 1100
JOTIOMOTTH PO3LIMPUTH 1 30araTUTH XOPOBUI penepTyap 1 pO3y4UTH HOBI
TBOPH, Ta ITOCTABUTH iX Ha EnMOHTOHCHKHUX ciieHax. | Tak B EnMoOHTOHI
OyJ10 MOCTABIIEHO 1Bl OEpPH, XOPOBi-CUM(POHIUHI TBOPH (TIOCTABIICHI B
EnmonToni 1 TopoHTI) sIK TaKOXK OYJI0 3aMOBJICHO HOBI KOMITO3HIII1,
crienisuibHO 171 xopy «/JIHimpoy». Ile He mepeOuIbleHo cKa3aTH, 1o -1
JINTUHSK 1aJIeK030PICTh 1 apTUCTUYHA BIIKPUTICTD, ii XapaKTepHa
EHTY31ICTUYHICTD 1 3aB3ATTs, OyJIi MPUINHOIO sIKA TTOBeNa «ii» Xop

B1JIBAYKHO B HOBIM HAIPSIMKY.

[Ilo Mapis Jlutunsk pimmia «mepeaata 6atyTy» € CrpaBii MOMEHTAIBHOIO
NOJI1€10, HE TUIBKU B JKUTTI ii yIr00I€HOro Xopy «/Hinpo», He TUIbKU

EnamonTOHCHKOT XOpOBOi CibHOTH, ajie 1 KaHanchkoi ykpaiHChKoi



MY3UYHOI COUTBHOTH B3arajii. BoHa € crpaBikHil 4eMIioH yKpaiHChKOT MiCH1
B YCI1i CBOTM pO3KIIIHOCTI XKaHpy. Lle € To, 1o miakpimise ii npaifto, TO 110
nae il HacHary XOTITH BUIOOYTH 1110 HalKpallle Bl CBOiX CIIBaKiB, 1 AaTu
110 HaWKparie myoJIuill, 1 1e € TO IO MIIKPECTIOE 1i 4acTO-CKa3aHUW BUCIIIB:
«Yomy Hi? Sxmio He MU, AKIIO «JIHITPO» 1IHOTO HE 3pOOUTH, TO XTO IIE

3poOuTH?»

Bbpago, -1 Mapie! bpaso, 6paBicciMo!

Xop «/JlHinpo»

EnamontoH, Anpbepra
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